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EDITORIAL 


Hey gang, it's me again, THE EDITOR, the one that "knows it all", the one 
that's always the center of attention at parties, the one that knows all the 
COOL filmmakers and generally knows “the right people” in any given 
culturaVpolitical situation. Let me tell you, it's great to be ME. Me and my pals 
put out this magazine to point out what's wrong with your thinking. | can help 
you decide what's best for you. Why? Because I'm so much smarter than 
you. You need someone to think for you. You need something to belong 
to, something to support. You know that it's important to know all the facts, to 
know what's happening in the hardest core of your chosen peer group. | 
would just DIE if | didn't know everything. Maybe we could be of use to each : 
ther. If not, then FUCK YOU! You probably aren't worth knowing anyway Es 
To help you decide, I'll list what's great about me, then you list what's grea 
about you... First and most important, | make it a point to know what's in style. 
read all the right critics and through a process of assimilation am able to 
determine what is current and politically acceptable (i.e. what sells) in a variet 
of areas including film, art, books, anarchy-philosophy, punk rock (you know 
he stuff, any music that allows you for the price of a haircut, to belong to a 
group of people that think alike and believe that they can change the world 
and more. In fact, | probably know more about any given subject than you 
Just ask me. | mean, | should know, | live in fucking Detroit city don't 1? Wi 
on't tolerate pretentious bullshit like NYC. And we all have guns (except me 
because I'm too afraid it will be tumed on me, but what the hell you gotta live 
dangerous in the city, right?). Besides, your brain is so dulled by TV and/or 
drugs and/or sex and/or your job and/or religion and/or your peers’ way of 
thinking and/or a million other things that you are willing to believe anything as 
long as you don't have to think for yourself. It doesn't matter that | know this 
because | haven't got time to think about it. Wait. Let's get serious about 
getting serious. Let's talk about South Africa. Central America. The arms 
race. Nuclear war. American Imperialism. etc..etc...etc.... 
I know all about politics and am fighting for treedom by stealing from others. 
Freedom for ME. Not you. Fuck you. Yes, you might say I'm an elitist. It's 
hard not to be an elitist when most people are so fucking stupid! But, if they 
weren't so stupid, | wouldn't be so smart. | am into helping-others-you-know- 
enlightening-them and if | can make a buck in the process, so much the 
better. You and me we've got to stick together - you know? Hating 
everything and everybody does so much good. ae ao 
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Sam Raimi 


This is the section where we interview those important 
neglected artists, the extras. Who wants to interview some big 
egomaniac director, he'll just blab on and on about his cinema or his 
art, YUCK! WHO CARES!!! We want the real story and the only way to 
get that is to talk to the little people. If you worked on an 
exceptional film and you've got a story to tell, write us. We want to 
hear the TRUTH. So c'mon all you gaffers, caterers, set designers 
and man #1s, drop us a line on how to get in touch with you: 


Famous Extras 


P.O. Box 951 
Royal Oak, Mich. 48068 


Sam Raimi is a native of Detroit and has directed such widely 
distributed cult classics as Evil Dead 1 and 2. For one day he took 
off his directors cap to be a lowly extra in another John Landis 
forgettable bomb, Spies Like Us. | spoke with Sam at length (wait 
for the exclusive interview next ish) and this is what he had to say 
about his big part- 


Chris Gore You were in Spies Like Us directed by John Landis, what was it like? 


Sam Raimi Well, it was very pleasant actually. | had a great time. It was a bit part 
with no lines, so it was like an upgraded extra, but | did have a chance to watch John 
Landis work, and that was great ‘cause | learned about six tricks from him in one day, 
watching him work, watching him set up two cameras on a driving car mount shot, 
picking up both actors simultaneously. | don't know why | didn't think about doing that 
on film before, | know they had done it on TV but to me it makes perfect sense. It's really 
the way to go. So he saved a lot of time doing that. While he was directing me and Joel 
Coen (Director-Raising Arizona, Blood Simple), we played together guards at this 
military installation, while he was directing us | saw him also giving instructions to a 
second and a third camera that were doing pick-up shots. So he was really able to hold an 
incredible amount of information in his head at one time. 


Chris Gore And you didn't lose your head, you didn't get killed? 


Sam Raimi No. Actually | thought he was very careful and very precise. |, myself, 
have run car crashes on film and it is incredibly dangerous. People can definitely get 
killed very quicky and suddenly from out of nowhere. After shooting those car crashes 
(on Sam's cinematic embarrassment Crimewave) | realized that I'm just very 
fortunate that no accident has ever happened to me. | would hate to be stuck in court. 
Someone screaming at me and be accused of murder....it would be a nightmare. All I'm 
trying to do is make pictures here.* 
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Sequential versus Cinematic Art 
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‘Artwork © 1987 DC Comics, Inc. All 


All characters are TM DC Comica, Ine. 
The Watchmen. 


The similarities between comic books and films is quite obvious. Comicdoms’ greater artists 
such as Neal Adams, Bill Stout, and Mike Ploog, have gone to Hollywood to storyboard 
films. Now comics are taken seriously by a more adult audience. In Europe you will find a 
review of a comic next to a review of the latest opera or film. One of the mediums most 
renowned writers, Alan Moore, has created a breakthrough in the field with the 12 issue 
series; Watchmen. The book poses the question, what if costusned vigilantes really existed? 
How ‘would this affect world politics? What influences does the media have in creating these 
heroes? A Watchmen film is now planned through Warner Brothers (who also owns D.C. 
comics). i wrote to Alan, where he resides in England, and sent him several pages of cuestions 
to fill out. Between his busy schedule of scripting Swamp Thing, and playing in a rock n° roll 
band, he sent back his long-winded answers. 
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What is your working relationship with your 
illustrator, Dave Gibbons? Do you tel! him what to 
draw in every panel? 


Me and Dave have a brilliant working relationship, 
and he puts as many ideas into the script as | do into 
the artwork. Generally, I'll suggest a scene over the 
phone, maybe suggesting a certain panel progression, 
or camera angle or visual layout, which Dave will 
then add his input to. He'll perhaps reject the idea 
totally or suggest some small modifications or things 
that will improve the scene. I'll then write it, 
bearing in mind what Dave has said, and the resultant 
script will have all the details there; page layout and 
number of panels per page, scene descriptions that 
include minute foreground and background details, 
camera angle and lighting, facial expression, posture 
and body language, intangibles like mood and 
atmosphere... plus of course the actual captions or 
dialogue balloons that go in the panel, if any. | work 
very tightly with Dave, who letters the thing himself 
and in turn works very closely with John Higgins. 
Its having such a small, tight group of creative 
people involved that's allowed us the control we have 
on Watchmen, without which we couldn't have done- 
it, 


In Watchmen you make references to media and its 
power in todays society. Do you feel one must 
become media-literate to survive in the eighties? 


Certainly. I'd go further than that... | think there's a 
need for people to understand that the mediais 
reality in the twentieth century. Everything we do 
or think or feel is in response to our media, so that in 
effect we have become a function on the media. 
The vocabulary of attitudes we use when fucking are 
largely derived from porno. Our moral and social 
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Self-reflexivity in comics. 


attitudes come from bad films and crappy comic 
books. If you watch a brutally insensitive T.V. news 
interview with a woman who's just lost three 
children in a bus crash, you'll find it difficult to avoid 
the awful conclusion that the tearful woman's 
emotional responses are not totally derived from 
soap operas. The media is the world. | wish more 
artists understood this, the sheer scale of what 
they're fucking with. 1 wish they treated it with 
more respect... not in the arse-kissing fashion, but in 
the way the lifeboatmen respect the sea. the media 
is bigger than the sea, having no shoreline. it can 
take you to fabulous places or kill you without 
noticing, and we should at least bear that in mind. 


There are also elements of self-reflexivity, the 
pirate story within the story seems to be a direct ' 
address to the reader- WAKE UP THIS IS A 
COMIC BOOKIII Comments? 


With Watchmen being the most controlled project I'd 
ever attempted, | wanted to exploit the virtue of ’ 
comic books | noted earlier... namely, that one can 
create material that is as (if not more) dense and 
intricate as a fairly complex novel, while retaining 
the visual appeal and flow of a film. Since the reader 
is in control of the “playline time”, they are able to 
take in levels of complexity that other media would 
have difficulty in matching. The pirate story grew 
out of this... a device which reflected the main story 
obliquely while adding a whole new level of depth and 
interplay to the narrative. In a different setting it 
could easily have been, say, a T.V. show, so really | 


- wouldn't say it was attempting to be self-referential. 


If it did constantly remind viewers they were 
treading a comic, then | made a serious cock-up and | 
apologise. 
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What censorship problems did you have with 
Watchmen and what is your stand on the self-imposed 
censorship DC and Marvel have dutifully taken on? 


| had no problems with censorship on Watchmen, no 
problems with DC at all until this ratings-code 
business came up. DC now claim that it was all a 
terrible unfortunate coincidence and that they'd 
planned a harmless little “labeling” system, 
whatever that might be, which only happened to seem 
as if it was in response to pressure from moral- 
majority distributors and retailers. The distributor 
concerned however, is currently quoting a letter 
from DC executives pledging support for his crusade 
against evil. 

For my part, | think it was just extreme stupidity on 
OC's pan. Maybe they had been planning a “labeling” 
system all along, but they certainly didn't pass up 
the opportunity to make political capital by appearing 
to appease the fundamentalist right. Which is a 
damnable sin in my book. | have an utter loathing for 
those arrogant, lying, bible verse-vomiting nazis, 
and anybody who wants to be friends with them is no 
friend of mine. Incidentally, as a result of the action 
that me, Frank (Miller), Howard (Chaykin), Marv 
(Wolfman), and everyone else took, Marvel have 
dropped their ratings plans , while DC have modified 
theirs to near non-existence. 


Do you want to write film scripts? 


No. | wrote "FASHION BEAST" for Malcolm McLaren, 
just to see what it was like, but | personally feel that 
comics are a much more exciting and vital as a 
medium. As | said earlier, unless you really want to 
do it all yourself, like Clive Barker's doing with 
"HELLRAISER’, then the film industry is so incredibly 
compromised that, to me at least, it seems to have 
little future. 


Do you think any comic has been brought to the 
screen with care? 


No. 


What potential would you say your Swamp Thing has 
for cinematic greatness? 


Probably not much, unless you had a director whose 
technique was experimental enough to capture the 
trickier nuances of a story written exclusively for 
the very different comic book medium, and | don't 
imagine that such a director would be interested in 
working with material as traditional and sentimental 
as Swamp Thing is, even under my handling of the 
character. Too much of the mood and flavour of 
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Swamp Thing depends upon the words and the 
language in the narrative captions to convey easily to 
cinema, even if they didn't screw up the costume. 


Originally you wanted to use the Chariton 
characters that DC acquired the rights to for your 
Watchmen story, what happened? 


Dick Giordano, who'd worked at Charlton and had 
some emotional ties with the characters, decided 
that he liked the story but wouldn't be able to use the 
characters again afterwards. Thus, he suggested 
coming up with substitute characters , which, while | 
resisted it at first, turned out to be a much better 
idea all round, freeing up the concept to develop into 
something with much greater scope. Ironically, since 
Watchmen did well, DC seem to be remodelling the 
recently relaunched Charlton characters to suit a 
more Watchmen-like sensibility. It's a funny old 
world isn't it? 


Watchmen reads like a good film, many cinematic 
devices are used: cross-cutting, flashbacks, even 
devices involving sound. Do you have an interest in 
films that goes beyond a mere novice viewer? 


Not really. The relationship between comics and 
cinema is fairly obvious, and over the years it's been 
seen as the height of comic storytelling to be 
“cinematic”. This strikes me as a dated attitude 
that can at best produce films that don't move and 
are harmed by the comparison. I'm much more 
interested in exploiting the differences between 
comics and cinema, in locating those effects that are 
unique to the medium and thus helping to stake out the 
artistic territory that belongs to comics alone, 


Your writing involves the repeated use of the writlen 


. word having double meaning in conjunction with the 


visuals. Is this something you picked up from film or 
just a part of your style? 


1 don't know really where | picked that up from... it 
may have been some particularly notable ironic 
juxtaposition | saw in a film once, but on reflection 
I'd say it mostly arose from my reading of William 
Burroughs’ work. His thinking concerning the role 
of the word and the image; the power they wield in 
our thinking and our societies, tho has always been a 
major influence upon the way I've tried to approach 
comics, and I've always been a little surprised and 
disappointed that Burroughs never tackled more 
comic strip stuff himself. He did a few episodes of a 
strip (with illustrator Malcolm McNeill) in an obscure 
British tabloid underground comic called “CYCLOPS" 
circa '69, titled “The Unspeakable Mr. Hart", which 
was intriguing but died an untimely death along with 


NOSTALGIA 
BY VEIT. 


THANK YOU T HOPE 
YOu'Ll FORGIVE ME 
WHILE T_WAoM UP. T 
HAVEN'T DONE THIS 


Veoe uncorset- )] 
TABLE YOU 


AND NOW, IN A 
REPEAT SHOWING OF 
LAST JULY'S CHARITY 
SPECTACULAR, WE BRING 
YOU OZYMANOIAS: 
HIMSELF, ADRIAN 
VEIOT, AT THE 
NEW Yori 
ASTRODOME 


THE ONE, THE ONLY... 


GP Ege... LET 
ME MOVE AROUND - 
MY ELBOW'S PRESSING 
ON YOUR CHEST. 


(77. ANS JUST LOOK AT THE 
CONFIDENCE ASHE LEADS 


UP AND GRABS THE BAR, 
BEGINNING LIS. 
> MANEUVER | 


SJ tHe GRAce 
OF EACH 
MEN 


THIS 1S A 
just viet BA MANIN His 
YOURSELE A FORTIES... 


Ironic juxtaposition between the visuals and the text. 


WE PRESENT ADRIAN VEIDT 


‘sowed “9°O £961 O 


FLM THREAT 12 


PESTA 


i 


x 


a 


A 
fa hi 
Wess TT 


Storyboards for a film? 


SSAC. MA 


COMPUTER ANIMATIONS. 
IMBUE EVEN BREAKFAST 
CEREALS WITH AN HALLUCIN- 
OGENIC FUTURITY; MUSIC 
CHANNELS PROCESS INFOR- 
BUPS, AVOIOING 
LINEAR PRESENTATION, 
IMPLYING LIMITLESS 
PERSONAL CHOICE... 


r, 
THESE REFERENCE 
POINTS ESTABLISHED, AN \ “3 


EMERGENT WORLOVIEW 
BECOMES GRADUALLY 

DISCERNIBLE AMIDST 
THE MEDIA'S WHITE 


MULTI" SCREEN 
VIEWING 1S SEEMINGLY 
ANTICIPATED BY BURROUGHS 
CUT-UP TECHNIQUE. HE 
SUGGESTED RE-ARRANGING 
WORDS ANO IMAGES TO EVADE 
RATIONAL ANALYSIS, ALLOWING 
SUBLIMINAL HINTS OF 
THE FUTURE TO 
LEAK THROUGH... 


AN IMPENDING 
WORLD OF EXOTICA, 
GLIMPSED ONLY 

PERIPHERALLY. 


OF TOMORROW ALIGNS 
ITSELF PIECE By PIECE, 

SPECIFIC AREAS 
NECESSARILY OBSCURED 
. BY INDETERMINACY, 


HOWEVER, GROAD 
ASSUMPTIONS REGARDING 

‘THIS POSTULATES FUTUGE 
MAY BE DRAWN. WE CAN. 
IMAGINE ITS AMBIENCE. 
WE CAN HYPOTHESIZE 


ITS PSYCHOLOGY. 


Reference to Burroughs. 


PERCEPTUALLY, THIS. 
SIMULTANEOUS INPUT 
ENGAGES ME LIKE THE 
KINETIC EQUIVALENT OF 
AN ABSTRACT O@ 
IMPRESSIONIST. 
PAINTING... 


PHOSPHOR-DOT 
SWIRLS TUXTAPOSE; 
MEANINGS COALESCE 
EROM SEMIOTIC CHADS 
BEFORE REVERTING 
TO INCOHERENCE 


TRANSIENT AND. 
ELUSIVE, THESE 
MUST BE GRASPED 
QuicKLy: 


IN CONJUNCTION, 
WITH MASSIVE FORECASTED 
TECHNOLOGICAL ACCELERATION 
APPROACHING THE MILLENNIUM, 
THIS OBLIQUE AND SHIFTING 
CATHODE MOSAIC UNCOVERS 
THE BLUEPRINT FOR AN ERA 
Of NEW SENSATIONS 
ANO POSSIBILITIES. 


ERA OF THE 


CONCEIVABLE MADE 
CONCRETE... 


8 
8 
SS agit g 
AND OF a 
Stic Cascauty 2 
> iRacuious ° 
FRM THREAT 12 


18 


EINES I 


oe: 
GE FREE OF 
RESPONSIBILITY... 


INTO THE MAJOR EROTIC 
VIDEO THAT's 

EQUIPMENT IS. 
IR WE SI 


SHORT TERM. ALSO,WE 
SHOULO NEGOTIATE 
eerste SHARES IN) 
ey 
UTY 
pot rr ee?) | 


© 1987 D.C. Comics 


Insights on media. 


FEM THREAT 12 


"CYCLOPS*" itself after a few issues. Since then, 
nothing. | would say, getting back to the question, 
that this kind of juxtaposition works a lot better in 
comics than films purely because the "reading time” 
of the image in question is entirely in the hands of the 
reader, who can also refer back easily to check 
earlier images or dialogue for ironic resonance. 
This to me, is a key factor in my preference for 
comics over cinema; an ability that's unique to 
comics. 


What do you think of current cinema? 


| don't see very much. Most of what | see doesn't 
interest me. 


Any favorite films? 


If you mean recently, | enjoyed Repo Man, Brazil, 
Insignificance, and a couple of others. Jim Jarmusch 
looks interesting, but | imagine that most of the 
really interesting stuff passes me by completely. 
Oh... I'm looking forward to Brian Eno's video 
accompanying the ambient piece "Thursday 
Afternoon”... it sounds like a moving painting that 
shifts very slowly and very subtly. Obviously, this 
has a completely different function to most cinema, 
or indeed most music videos, but I'm fascinated by 
the thinking behind it. As far as older films go, any 
list would be fairly random... O Lucky Man, Spider 
Baby, It's a Wonderful Life, Eraserhead, old Fleischer 
and Iwerks caitoons, The Phibes movies, Scorpio 
Rising, 5000 Fingers of Dr. T., King Kong, The 
Tingler, Dr. Caligari, Dead of Night, The Tenant, 
Night of the Hunter, Daniel and the Devil, 
Videodrome. 


What films have influenced your work? 


All of them, including the bad and dull ones. Bad art, 
really bad useless shit art, is important as a 
negative influence, and as such is probably more 
important as an influence than good art, which can 
only lead to emulation. Bad art shows you what not 
to do. And that's absolutely vital. 


What films do you make reference to in Watchmen? 


Not many, and they aren't of much importance- 

This Island Earth, Things to Come, Day the Earth 
Stood Still, and an old Outer Limits episode, 
"Architects of Fear" with Robert Culp. If there's 
more, I've forgotten them. 


If Jim Shooter and Dick Giordano mud wrestled, who 
would win? 


The mud. 


What is your involvement with the Watchmen 
film, currently in progress? 


They asked me to write it, but | was too busy with 
comic work and had to say no. Also, since in my 
limited experience it's practically impossible to 
ensure creative control over the work unless you 
have the energy and the inclination to direct the thing 
yourself, which | don't, then | wasn't very keen to 
work in the film industry anyway. In comics, | write 
a script, it goes to the artist, the letterer and so 
son, but what comes out the other end is what the 
artist and | wanted to see there. In films this doesn't 
seem possible. A script will go through numerous 
rewrites by different people, will be furthered 
altered by the director or the cast, and what finally 
appears on the screen will only have accidental 
similarity to what was originally written. Thus, it 
doesn't really matter who writes the thing- the end 
result will be a committee decision, and | don't do art 
on that basis. Watchmen, if it gets made, may be a 
wonderful film or a complete fuck-up. The outcome 
seems fairly random to me, and if it's the latter 
result, I'd rather it was somebody else who fucked it 
up and not me. 


Any last comments? 


Yeah- watchout for “Corpsemeat Comix" no. 2 from 
Savage Pencil, an old chum of mine that you may 
know from his engravings on Sonic Youth's “Death 
Valley" 12°, If Not from the masterly "NYAK NYAK" 
Ed Gein/Ed Roth special which he did along with Chris 
Long, Andy Dog and Lydia Lun¢h. Sav asked me to 
script an “Ultimate Video Nasty" for him and Chris to 
illustrate, the result being “Driller Penis", which 
features in Corpsemeat 2. Savage is having this foul 
piece of work lavishly printed and expensively hand 
tooled in France, effectively making it into a coffee 
table edition which should have rather the same 
effect as gold plating a dog turd. | think you'll like it. 
Its got lots of scenes with young women having their 
vaginas reamed out with power sanders, and a 
smattering of insults towards homosexuals, which | 
should imagine will garner a favorable reception 
from all you wacky underground film fans over 
there. 


Enjoyed the mag a lot. Any chance of squirming on 
the sub list? 


Best, 


Alan Moore 


FAM THREAT 12 


Emile de Antonio 


De Antonio waiting to be framed. 


WHY DO YOU MAKE FILMS ?- 


Why do I make films? First, because I am an itchy bourgeois 

neurotic who needs your applause, however tinny; because I don't 
want to pass through without leaving a stamp, however faint, on my 
time. This is true of any artist. 

Nonetheless, I make films in opposition. I do not choose to be a 
good Nazi in Reagan's America. I make films against that “industry” 
which every year produces thousands of hours of poppy images and 
sounds. Its auteur is money. A court of Moloch served by corrupt 
priests. I prefer a poor style; black and white to color. 

I do not make films that are screeds. I make films to change the 
form of film. Godard said: All film is fiction. 1 don't believe it. All 
film is documentary. Look at the list of Academy Award winners. 
They document the false, the trivial, the banal. Bedtime for Bonzo 
is as much a document of American life as In the Year of the Pig. 

It was clear to me in the beginning that I wanted to make films of 
the history of my country in the days of the Hot and Cold wars. 
History in moving images and sound, not orderly and magisterial like 
Gibbon and Braudel, but disjunctive, episodic, condensed: film. 

Rambo, Dynasty and the Deer Hunter are glitzy Cold war products 
made to make money, and conjuror's tricks to deform reality. We 
should make films to liberate audiences from the orders of tyranny 
and consumerist slumber. 


Emile de Antonio Filmography 


Point of Order, 1963 

That's Where the Action Is, 1965 

Rush to Judgement, 1966 

In the Year of the Pig, 1969 

America is Hard to See, 1970 

Nixon's Checkers Speech, 1971 
{originally released 1952) 

Millhouse: A White Comedy, 1971 

Painter's Painting, 1972 

Underground, 1976 

In the King of Prussia, 1982 


*Reprinted from Liberation magazine. 


2. 


imterview 


This interview was done via 
mail in May, 1987. 


Could you briefly do a year by 
year synopsis of your life. 
(One sentence per year is 
sufficient) 


Year one: bom May 14. My 
father very old and doting, my 
mother very young and given 
to emotional extremes. When 
the feebces went to see her, 
she said: Emile is an atheist, 
therefore he has no moral 
scruples. 

Lesson: never cooperate with 
the feebees. They tell you 
about all informers, even 
mothers. 


Years two through = six: 


spoiled rotten, father had 
chauffeur. Mother told me to 
be first in class or else it didn't 
matter. 


Age 13: go away to school. 
Lear Latin and duplicity. Had 
to go to Chapel. Indeed was an 
atheist in the crib. One day 
the Dean called on me to read 
the bible. Last time I told the 
truth in prep school. I told the 
Dean I didn’t know what to 
read. He said: just open the 
bible and read it. I read.... 
absolutely by chance Chapter 
XXIII of Ezekiel. The Dean was 
convinced 1 was in the power 
of Satan. I wasn't but it sure 
didn't make me believe in god. 
It was about Assyrian hookers 
and "the teats” of their 
virginity. I refuse to look it 
up. You do it and see what's 
there.  Unglablich! 


Age 16: Harvard College. If 
you write well your head can 
be a bottomless void My best 
friend was a decadent diabolist 
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AMOK OT 


D with some movie posters 
of his works. 


Year of the Pig 
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who wore Sulka pajamas and 
spoke languages. Rich. No 
one had worked in his family 
for many years. He became a 
CIA agent. 


Age 21: © Air Force. Very 
spooky. Triumph of the 
mindless. I would have 
deserted had I known military 
intelligence (a contradiction 
in terms) was keeping 
tremendous records of 
everything I said or did. Since 
I knew something like this 
was possible, all I talked about 
was T.S. Eliot, women, drink, 
Picasso and other communists. 


Major FBI/military 
intelligence discovery: 
This is literally true. Tt 


appears all through my 
successful suit against feebees. 
While waiting to go to flying 
school, I got a job in DC. My 
boss was an elderly aristocrat 
who liked me. He was pleased I 
enlisted and was not drafted. 
He liked me for wearing well 
cut clothes. He took me to 
lunch. Over martinis, good 
food, etc.. he beamed and said: 
What do you want to do when 
you grow up? I long ago gave 
up being angry at assholes. I 
smiled and said, "When I grow 
up I'd like to be an eggplant." 
I smiled and stared at him as if 
1 had said something 
profound. Indeed I had. He 
reported to the FBI when the 
mental cripple interviewed 
him. And he said, “...de 
Antonio was an outstanding 
young man but a little queer. 
He said he wanted to be an 
eggplant. What does that 
mean?” 


Rest of my life 
compressed into next 143 
words: Left Air Force, went to 
Columbia, took up serious 
drinking, knew many 
painters, hated films, took a 
graduate degree, taught one 
year at William Mary, screwed 
women students, taught 
everything no one else wanted 
to touch: modern philosophy, 
modem poetry, etc... also bible 
and Chaucer. Dean pleased. 
Asked me to come with a tiny 
raise in salary. I said, "Great 
but only if I can teach 
anything else. Too boring to 
repeat all the twaddle." He said 
no. I quit. Back to NY. Knew 
many people. Intense 
boredom. Did my best to be a 
Marxist. Not terribly good... 
too dada. Saw need for a dada 


marxist political grouping. 
Stalin) never would have 
understood. 


Rhino Video has just released a 
tape of Ronald Reagan's besi 
quotes. The tape is blank. 
What a great gag gift! If you 
“were to assemble his best 
quotes, what would they be? 


Ronald Reagan's Best Line: 
Where's The Rest of Me? What 
sort of person could title his 
autobiography Where's The 
Rest of Me? Mondale was the 
most boring candidate since 
Martin Van Buren. Fala (ED 
note-Roosevelt’s dog) might 
have been a better president. 


When I send you mail I have to 
tape it shut with packing tape 
because the feds go through 
your mail, is this true? (And if 
you're a federal agent reading 


“ae 


Millhouse - A White Comedy 


ae 
McCarthy - Death of a 


this right now unscramble 
this secret message - uckf uyo) 


Yes feebees go through my 
mail and also treated me to 
FISUR (Physical Surveillance) 
as well as ELSUR (Electronic 
Surveillance). They were 
really stupid. The secret 
police is usually made up of 
chronic unemployables. I 
have in front of me logs of two 
FBI men with cameras jotting 
down physical descriptions of 
everyone entering my 
building at 857 Broadway 
across the strect from Andy 
Warhol's studio. He was a 
friend. The klunkheads took 
pictures of these people. I had 
only one floor of the building 
so they were busily creating 
records for the people who 
went into the dentist's office 
and the tailor’s, both of whom 
on the floor below me as well 
as a commercial artist on the 
floor above. Many pages. 


How did you get a hold of the 
Stock footage to use for films 
like Millhouse (scene of 
Nixon watching 80-g0 
dancers), McCarthy and In 
the Year of the Pig? 


The Millhouse material was 
stolen from a famous network. 
It was tens of thousands of 
feet. 1 also shot a good bit and 
bought some more. For Point 
of Order 1 bought the 
complete Army-McCarthy 
hearings from CBS. In the 
Year of the Pig came from 
all over the world from those 
who did not like our war. 
Much of it shot by me. 
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Do you think it is possible for 
todays young filmmaker to 
make a potentially dangerous 
film from stock footage? 


Yes, but why bother, form 
matters and I've exhausted all 
that is interesting. Why not do 
it’ with midgets or 
kindergarten children or dogs 
speaking with forked tongues? 


How do you get the money to 
finance films that have no 
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commercial appeal and say 
things that can send you to jail 
(and almost have)? 


My films have substantial 
commercial appeal. They play 
TV all over the world. 1 don't 
mean they are rich sap like 
PLATOON or Coppola. They still 
play. Fortunately I inherited 
$28,000,000 which enables me 
to support substantial 
charities. Most of the dollars 
for my films came from young 


an 


Jean Michel Basquiat with Emile De Antonio from Interview mag. 


and disaffected children of the 
ruling classes. Who can 
possibly believe that a 
businessman's father has had 
a worthy life. The best 
Tevenge is to give away the 
family bread. 


Where are todays radical 
filmmakers? 


In Hollywood making pomos 
and PLATOON, also on Wail 
Street discussing the 


revolution in the temples of 
arbitrage. 


What was your involvement 
with Edie Sedgewick, you 
knew her? 


Edie Sedgewick was a hopeless 
well-born butterfly in Andy 
Warhol's world. What can be 
said of a of a good looking 
young woman who tried to 
look like Andy? Death was 
written on her face. She was 
sad, self-indulgent, beautiful 
and loving ends. 


You shot In the King of 
Prussia on video and said you 
would never shoot on video 
again. Why? 


I don't like video but I was 
entranced with the idea of 
shooting it in one inch and 
then having it moved over by 
Image Transform to 35mm. 
Video never is a perverse 
word. I meant it then and I 
would do it again, particularly 
if technology makes the next 
leap and finds decent video 
projection and better transfer. 
U.S. knows the problem and 
has the technology and the 
Japanese will beat us. Why? 


How did you get Martin 
Sheen to become involved 
with your project In the 
King of Prussia? 


I met Martin Sheen when I 
was subpoenaed for making 
Underground. He was one of 
many in Hollywood who 
supported me. He offered to be 
in ITKOP because he admired 
the Berrigans above all other 


Martin Sheen - 
King of Prussia 


In the 


public figures. Martin is 
profoundly religious. 1 am 
not. I admire him without 
reservation. It's very hard to 
be an actor. There is little 
space for being anything but 
a rich ass. Martin is anything 
but an ass. 


Could you do a quick review of 
Wheel of Fortune? 


Wheel of Fortune is a fixed 
game show run by Ronald 
Reagan to give the American 
people the feeling that there 
is something to win. 


A quick review of your 
favorite nite of wrestling? 


The best night of wrestling is 
at home with my wife. 


A quick’ review of the “best” 
news program? 


[ The news plays a supporting 


role for commercials. The 
news is read by automata in 
expensive but tacky suits. 


Most of it comes from the 


morning papers. Usually the 
New York Times. 
How come Star Wars and 


Triumph of the Will have 
never played a double bill at a 
local theater near you? 


They never have? 
What is a documentary film, 
Since these are the kinds you 


make? 


Documentary film is related to 
Jonathan Edwards. 
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D and Haskell Wexler shooting Underground. 


Why does the CIA continue to 
exist when so much 
information has been 
compiled as to their covert 
activities? 


The CIA used to be a haven for 
chronic unemployables from 
the Ivy League. It has been 
democratized to offer 
employment to chronic 
unemployables from Notre 
Dame and Brigham Young. 
How else could they supervise 
a rational market for the coke 
trade? 
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What is your current project? 


My current project is a film 
about me. I'm not too 
enthusiastic. At times I feel 
there are so many shit flicks 
out there that silence and 
nothingness might be the best 
of all. 


Any last comments? 
If I had more time and I am 
sorely tempted, I would not 


walk over to Joe Papp's theatre 
where I have to give an award 
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but stay here at my cheap 
commodore word processor 
and do this thing all over 
again. 


Ora pro nobis nunc et semper. 


(Latin. English translation: 
Pray for us now and forever.) 


CJ 


3. writing 


Sunday 5/17/87 


Deconstruction. Such language and most of the linguistic 
Philosophy are arcane. My work isn't even though what is really 
there is sometimes not apparent. I was consciously aware in the 
structures in Point of Order and Rush to Judgement that I was 
doing something which had not been done before. With In the Year 
of the Pig, I became wholly aware of the various structures and 
deconstructures in my work. I took images which belonged to the 
French and U.S. past in Vietnam and in the politics as well. I 
deconstructed the accepted images to create a positive result, a pro- 
Vietnamese construction; a tool in achieving the first was, obviously, 
irony: to show one thing and mean another. By using both music 
and language with the images it became more complex than 
synchronous images. 


The result was: images were in some instances what they seemed to 
be and the sound/music was not commentary or discordant but 
neutral or absent. 


In other instances, the images were not what they were intended to 
be when they were shot, at least not the stock footage of which so 
much of my work has been made. The deconstruction of those 
images was effected by placement, by sound or music and, for 
example, the images of officers of the French Foreign Legion in 
Saigon in 1934 which were seen in US and French newsreels and 
had a deconstructive meaning in 1967; added to it was von Suppe's 
Light Calvary Overture and the colonial military masters pulled by 
slave-like Vietnamese. The music put it in a multi-faceted context. 
The music itself was often whistled by my father in his sleep. The 
music was supposed to be “programatic” when written, that is, to 
suggest the elegant gallop of calvary on horses, the last word in the 
triumphant military. But the victory of Ho Chi Minh gave it quite 
different and new meaning. 


Nancy and I were talking of all this at dinner. It occured to me that 
when I saw my own films, which I do rarely, that not one of those 
ideas came to me. I just looked at the films as if I were a member of 
the audience. I like looking at them. 


Written in haste in the middle of the night long after we spoke. 


AR 
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4, a seript 


DEN a script by Emile de 
Antonio 


The film lasts about 13 
minutes. The set is one 
room. There are two 
actors, a man and a 
woman. The man is a well 
preserved 70, athletic, 
tall, erect, moves well. 
The woman is 60, modish, 
very well dressed. 


The title: It also spells 
END. And DEN is EDEN 
with one “E". 


Directions: The two actors 
sit in a well appointed 
medium-sized room. The 
decor is cold and hurried 
in style as if it were an 
imitation of a real, lived- 


in, more warmly 
decorated room 
somewhere else. The 


style is official good taste. 


The film can be used as a 
theater piece as well. 
Those who prefer theater 
can act it out on a stage. 
The film itself can be 
rented from the Hopeless 


Peace Foundation, 
Pentagonia, Virginia 
07999. 


Except for the actors’ lines 
the only ‘sound is the 
camera which is clearly 
audible. At the opening 
each actor sits in a well 
designed, comfortable 
chair. There is also a 
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small American couch for 
two. A TV set. Pictures, 
small tables, etc... 


The film should open on 
frame one. No titles, 
credits. But the projector 
makes its own demands. 
So, there will be thirty 


seconds of black leader 
over silence. The action 
begins: 

The Woman: (GETS UP 


AND WALKS SLOWLY 
AROUND THE ROOM 
LOOKING FOR SOMETHING 
THAT ISN'T THERE, THE 
ACTING STYLE IS 
MINIMALIST.) God damn 
it, whose idea was it to 
take the mirror out? 


The Man: Oh, forget it. 
You know you _ look 
wonderful. 
The Woman: My hair? 
The Man: (UNDOES HIS 
COLLAR BUTTON AND 
PULLS HIS TIE DOWN. HE 
GETS UP AND TRIES THE 
DOOR. HE EXERTS 
CONSIDERABLE FORCE, 
TUGGING AND PUSHING.) 


The Woman: 


Locked. I 
tried it. é 


The Man: We should be 
hearing the pumps. 


The-Woman: Turn on the 
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TV. 


(HE DOES. THE SCREEN 
LIGHTS UP GRAY... LIKE 
AN OLD BLACK AND 
WHITE SET NO IMAGES. 
HE TURNS THE SELECTOR 
SWITCH BACK. IT 
REMAINS GRAY. THE 
ONLY SOUND IS THE 
CAMERA.) 


The Woman: Darling, I 
can't understand it... any 
of it. I don't care what 
happens. You've been a 
god damn bore for all 


“these years but... it was 


worth it... every minute of 
it... worth it. 


The Man: I know. 


The Woman: What are 
you thinking about? 


The Man: The ranch. 
Clarence and Clarissa. ° 
They're wonderful, really 
wonderful. 


The Woman: Oh, they 
were god damn it. I loved 
them. They were the best 
god damn horses we ever 
had. 


The Man: And useful... 
good on camera. 


The Woman: Do you think 
it's intentional? 

The Man: . Intentional? 
What? 


The Woman: No TV, no 
noise, the door jammed. 
Where is everybody? 


The Man: I don't know... I 
don't know. I don't hear 
anything. 


The Woman: (SHE LEANS 
OVER AND PUSHES THE 
SERVICE BUTTONS AGAIN 
AND AGAIN. SHE PICKS 
UP HER PHONE. SHE 
WAITS. SHE LOOKS AT 
HIM.) I guess we've done 
all this before. Do you 
have an idea of what's 
happened? 


The Man: I think I told 
them to go ahead... you 
know... launch missiles. 


The Woman: God darn it, 
we know that. But what 
the hell really happened? 
Here? To us? Oh, I want 
to see that handsome 
Marine lieutenant in his 
dress blues, see him 
popping to attention. I 
want... 


(THEY SIT FOR THREE 
MINUTES. THE ONLY 
SOUNDS ARE QUIET 
BREATHING AND THE 
CAMERA. THEY DO WHAT 
ACTORS DO ON STAGE 
WHEN THEY ARE 
PRETENDING TO DO 
NOTHING... 


.. FROM TTHE BEGINNING 
OF THE FILM UNTIL THE 
END THE LIGHTS GET A 


LITTLE DIMMER AS IF AN 
IMPERSONALLY SLOW 
RHESTAT WERE 
CONTROLLING THEM.) 

The Woman: God damn it. 
I'm _ bored. 


The Man: You always 
were, it's why you've 
been so wonderful. 


The Woman: "BEEN", what 


the hell do you mean 
"BEEN"? 
The Man: What do you 


think we should do? 


The Woman: Look, we 
have two candles. Let's 
light one and dance. Yes, 
darling, dance. You were 
always so good dancing. 
Come on. 


(THEY DANCE TOGETHER, 
SINGING, "I COULD HAVE 
DANCED ALL NIGHT." 
THEY DON'T KNOW THE 
WORDS EXACTLY. THEY 
KEEP REPEATING IT OUT 
OF TUNE AND DANCING.) 


The Man: 
you know. 


He just died, 


The Woman: Who? 


The Man: You know, 
what's his name, the guy 
who wrote this song? 


(THEY STOP DANCING) 


The Man: What should we 
do now? 


The Woman: 
to the loo. 


I have to go 


The Man: The loo? You 
mean here? 


The Woman: Can you 
think of a better place? 


(THEY SIT FOR TWO 
MINUTES IN THEIR 
CHAIRS JUST AS IN THE 
LAST SILENCE.) 


The Woman: Did you ever 
Teally like those children? 


The Man: 
about it. 


I never thought 
I suppose so. 


The Woman: 
really hope 
mind. 


Darling, I 
you don't 


The Man: The children? 


The Woman: No this. 
(SHE PULLS UP HER DRESS 
AND SQUATS OVER A 
MING-TYPE VASE, 
ADJUSTS HER PANTIES 
AND PEES INTO THE 
VASE.) There that's 
better. 
The Man: It'll smell. 

The Woman: You do it 
now. You're the 
President. It'll smell 
better. 


The Man: I don't have to. 
I can't hear you. Talk 
louder. 


END 
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§. letters 


The following are letters I received from D over the course of a few months. 
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Letters published in other magazines. 
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- ‘s film In the 
iew of D's film Ir 
dence of letters resulted when a revi Scientists. 
i le 
This correspon: 


j letin of Atomic 
Prussia was cdited in a journal, Bulle! 
King of Pru: 


f know John com ins ig Powins oe which noveq 


even 4, 
£an'do, oro, th 
"ea oun, Fy “2, Poine 
Sesh Bate ng noite aH asiud eee M2 than fite 4 
E38 Poors, Cotto, g_dnmeng genta, tht od 


December 8, 1083 


De Antonio: 


fottelenize tor the detay in responding to your letter of October tt and 
for any distress thac Sight have been caused to you, 


Like aos: periodicals, che Bulletin reserves the right fo edie materials 
Joha Doviing's revievs an 


Sion. In the case of dn zhe King of Prue 


frittcal judgnene, “7 believe that our Published 
fulfitied char Purpose, 


understand thar you have eareasi recuested & rate cary from 
Keveesns heme. z retrain feos supplying you infomart 

pagertheless. sou should oe avare that ve also resereg 
Publish advertisenente vhech Ne Judge co be inappropriace, 


letter has clarified Your uncertainties about the trear- 
your film, 


2 trust that this 
PERE Of the roview 


Sincerely, 
So eB 


Steven NeGuire 
Annoeiate Editor 
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Racticgl, ae le A Mat 
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wc. Dera | an Samm PREP Por He ls 
Daye LEP Re Be | Pee THe 
he CAMERA Iss i > 2 MID OTE eof 
CAD, UPN “thee | ME DY Te’ | 


ee ee ke BSN 
Pe. ACTING bo "7 BML 16 Me 
we | Deut WUT to Be ALE. Most of AE Tic 
OPENT. EoIMg ARV TRE Motions of Area ine Ti Fe. 
Hine, Bor Ae WaT ALIVE AT ALCTBUT DEAD, Nii 
CHAT AS A BDY whoo THe SUL. Bur STL Brean, 
ST BRLY As THilak A MOKRY of Life, eTayly 
Henpue Yaces Tt Become TRA Volces | NEAR 
Ad, WHAT A TORTUROVs ENSTANCE... : 


ae Fe KMIFWWG, SCENE in Baie ree 
be saech) AeA FoR Vouk KMD Me Pres" Mylo 
Me ue WAS OF THIS &-YR OLD GIRL AW Ebeypictr 

BRS BOCLacK Nee STEPIBRSTHER. WOULD Comet 1N) Aup 
MOR dare HeR os hes Oue DAY AT 4:97, He Sees 
ES 4 Knife AWD Hides IT |) Hee CWT AND THED bie 
Nhe“ APreches HER Be SHE THIS off? PAE 
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KUIFE AND LS: HIMWITH IT. 

TL AAVE Some Fills of My Onn! Which FEW Fe 
GABLY HAE SEEN, ONE of WHICH “BACK MolisTER? 
Is AU EVIL Der 6f GAL TRE Bucket, AS AR ASE 
dw EB. HE Amber AUD EXPUUT IDERICTON of HE 
yikcns MARY BEINS RAPED By TNE Devil Apter Ne Las 
Ded. Ae LAD Le Is PLAYED yA 7/2 Depa 
CREATED MysELF Paat PLIES THRU TAE WINDOW, WIT 
Als MONSTREUS Cock WITH AILS SICKMS oui el FI 


oT INT> TRYIVE 10 Hock feopte Wir ; 
tale Lae Preigstous. | THINK THERE [5 A bid dio 
fBetncen Deorrne Your Faur DOWN, OUT of a Busy 
street coener, te TRY AND Shock People AND 
Walkie Don TRE STREET With Your PUNET un 
apecause You DB Net UuversynD 7AAT YOUR PANT 
‘Ate Dawn, Because fevARE /MsANE. 


7 AL Mast necaclcen By Crowley, EUs Reape 
NABI; Te RINNE of hh enk, The Mit aclerSine; 
Line TARIMRE LOB especially £11) chee Clip LWlayyl yc 
(ce CREAM, Beary BAST + Vectoni Dety Mev Recau, 

| Deen 7» one DAY BE A PART OF. Re CRATE 
ThedtRE EWE Web woce Te TATE? 


(a Ir). 
WIC Wile ETC The Enstnce of FE kup mic 
eer DAI) Mic wil Become VISE AT fae Gb 
DE PE WORLD. AMD ALL TRE AcToRS AAVE ALREADY - 

> AMD ABE ALREADY LINE IW TRIS O7RER DiMeATON) 
D EY INSTRUCT AND PRARRE “TNE AUIGMEE fa 


mye 1s 70 Re bslte DerTectan eerie GER. 
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DE RGAY Sas 


No, I'm not rich off this shitty magazine, |! 
have to work a normal job like everyone 
else. | transfer home movies to video tape at 
a Royal Oak video store. | put on a 400 foot 
reel of 8mm film that lasts 40 minutes and 
I've got plenty of time to work on my 
magazine, read, eat, sleep, shit, y'know, 
take in life's essentials. 


You begin to notice a lot of things when 
working this type of job (I hate statements 
that begin with you because it really means 
t). Home movies are boring, white, middle 
class rituals (poor people could not afford to 
take 16mm, 8mm, or super 8 movies) that 
seem to go on for hours. Birthdays, 


Weddings, Halloween, Barmitzvahs, and 
Christmas. Every transfer | do | always see 
a little boy opening up a toy gun on 
Christmas. | have a two hour tape of just this 
act repeated over and over. Girls get dolls. 
| get to make money mueyiny.. pours of 
cinematic puke. 


FILM THREAT 12 


we 


ui 


g0eh 
FURAN 


Actually, these films are no worse than 
any normal glitzy Hollywood putrification. In 
fact, they are very telling. | can watch any 
normal feature length film in about 30 
minutes by keeping the scan control 
pressed down on my VCR (of course 
stopping only when | see violence or tits). | 
can also scan through home movies and 
what I notice is that they both say a lot about 
American life. Looking at a person's home 
movies gives a more objective perspective 
in which to view this culture. 


One of the most memorable transfers | did 
was for an old obese widowed woman who 
stunk of fungus and old furniture. Mrs. 
Pachecko wanted to get copies to give to all 
of her children. To talk to her was a lesson 
in acting as | had to keep from gagging on 
the stench she emitted. | smiled. She 
brought in 5 shoe boxes and | wanted to tell 
her | couldn't do it but they turned out to be 
BIG reels which means | get to sleep or 
watch movies all day long. 
AAAAAHHHHH. | had it easy. Then she 
mentioned that she wanted all the dark 
scenes Cut out. “Honey, could you watch it 
and cut out the black," she beamed her few 
rotted, brown, teeth. | could not refuse. 


by Chris Gore 


Watching someone else's home movies 
(luckily my family was either too poor, too 
cheap, or too technically inept to ever 
consider taking any home movies) is like 
ODing on sleeping pills. I'm emotionally 
detatched and could give a fuck about 
what's going on. | imagine if | was in the 
movies I'd want to watch them. 


This woman led some real normal life. 
Her husband was in the service (scenes 
with army buddies) and she was a 
gorgeous blonde when she was young 
(scenes of her in a bikini and potential 
hubby on the beach in Florida). They hada 
Catholic wedding (scenes in church) and 
their first kid within a year (scenes of ugly 
baby, reel marked 1953). She plumped out 
about 1965 revealing the big butt in red 
polyester shorts as the family trekked to 
Disneyland. | followed the lives of skinny 
alcoholic dad whose job drove him greyer 
and older by the minute, plumped out mom, 
Christmas gun-toting Bobby and the two 
Barbie™ infatuated girls. 


We 
LAL INGE 
SWRMAZI SSE 


The only good thing about being forced 
to watch this stuff is being able to look at the 
cool 50's clothes and furniture. 


About 1970 the film switched to super 8 
and Bobby now sported long. hair to the 
dismay of dad. He graduates (scenes of a 
long boring procession) and goes to 
college. The girls get hippie boyfriends 
which they eventually marry (long scenes 
of both portly daughters getting stuffed in 
their wedding gowns). Dad looks 
progressively worse and dies. A funeral is 
the one ritual that is never filmed. 


Mrs. Pacheko rolled in to pick up her 
movies and | put on a smile and held my 
breath to fend off that putrid stench. After 
she walked out | wondered if this was the 
prime example of the life of an American. 
Rituals. 
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DON’T NOD OUT 
ON ME 


The Interrogation of TOMMY 2 
meme (URNER 


SO THEY WENT OUT 
o AND REPELLED Anp 
°: Diet T: WoAs raRY 
SATANISH: 
© O3: WHY Do You THK 
TANISMS 


AND VNDERSTAND AWT poe ay rar OF he 
OF oF ‘Tt Wu, REU6! 
Spent ie ne Nn DE SATAN 5S THE ANTI- 
0.3: CAN You EXRAN SYMBOL, OF ALL THAT 
THAT? trapern Bee! STAND Lenn 

4 1OWT 1DENT- RICKY WASH) 
Thus HAPPY. HE Re Tee WAS HE? 
SATANC RITVALS BUT IT 
WASN'T A WAY OF ae 
For HIM, EXCEPT. 
GETTING POWER THRU 

0; x 

RecarRTON Me babs Bob 


ro OR MAKING Mone. Seite Pee MEAS A 
HAVING A Uhre AMD KIDS" GoLT HERD, HE WASNT 


You W, Ee ane Wr 7 
Fim ‘Aout R Wee WAS? 
TOMMY TURNER: Becarse 


A8ou" 
oF am HAVE THINGS 
Rios Sern Hus. 1 tOen- 
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THEY 
SR PPON Fane 
FT: Pore 


KH THEY GOT 
Aomdomevs WAR Somé- 
WHERE 


Qs: WHATS THAT? 


re GRUAWAR J- A 
ric oR 8 T- 
. THE for TOF A op 
Agent Thes os 


IT. THEY, 


Ricky (Scott Werner) dusted up in the Paramus Park Mall. 


OR KNew OF HIM AND 
SAlp THAT. 
Pree Usp roves 
Wm UP ON THe LAWN 
TO HUMIGATE Mia. 


Pons GOOD In ScHO0L. 


RIebeD A CAT AvP 
hockep His ASS FOR IT, 
DESERMD 


WHKH MAYGE He 
BUT BASICALY HIS 
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THE KID, GARY LAUWERS, 


RESENTMENT PROUT THAT. 
5.50 THEY PICK OM HIM. 
TT: ALOT, WHEN He woop 
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Ama tren WHERE Bye DUE LES, directed By Tomy Torncr and David Wayervuica, 
THE CoP. 


aa aas 


HANG AROUND, THEY 
PUSH Him ARoowD AN 
HUMILIATE Hirt. HE iAeteD 


iT TOK A Few ah 


NOTHING 
bore ay 4 
EVENTUALLY HE pel 
GeT BoreD AND GoT f 
OFF on THE Powe 
HAVING PLATED GOP AND 
TAKEN Soreonts ares PuJAY, 
1GUESS HE Wi 
RECOGN TION FoR, HalnG 
TAKEN SMEO NES LIFE 50 


RiCey bape been aca 


rege Me HOE oe 
Ap eG ae 

VING i Ad ASA is 
Nee AR SOMeWHEKE 


GUIT Suspocur 
hangs himself 


VT HIS ALIENATION 
FROM Ws * 
DISSATISPACTION NoT 
Fetne int WHAT 


GET AND How YOU 
BECOME HAPPY RICKY 
DIDN'T 20 FORTHAT. 
HE JUST WASN'T 


I. jail cell 


42 


rAuaeeycteg 
Ree RESEUEP AND WEY 
OFF ANP ENDED UP KILL- 
ING SoMEpoPY. 
OJ. Do YOu THINK 
Feng yh Pee TRING 
0 A’ Fig 
URE TO HIS Fees? 
TT IN A WAY, YEAH. 
THATS THE WAT WE 
PORTRAT HIM INTHE 
FILM. NO. NO. ACTUALLY 
No. | por THINK HE 
WAS A FATHER FORE 
be IF HE WAS 
HED BE PREACHING 
AND TELLING THE KIDS 
WHAT To Do. HE DIDNT 
DO THAT. HE JST DiD 
THINGS OUT OF His 
(ANGST AND REBELLION. 
(AT THIS POINT, 
* SCOTT WERNER, WHO 
PIM ENTERS Tommy 
ILM, EN Tommy’: 
AtARIMeN TS 
0.3: De you HAVE 
ANTTHING To SAY? 


SCOTT WERNER: ABOUT 


WHAT? 
OS! THE INTERVIEW. 
WHAT WAS IT 
Like BEING DRECTED 
BT Tomm TURNERE X 


SCOTT WERNER: HE 
WAS A FUCKIN 


TOTAL DICKHEAD. 
OS: 1EAH? 


: YEAH. 
Rees elo 


©.3: THIS 15 WHAT 
| HEARD. aa, You 
Rese Treo wr TH 
THIS FAILVRE? © 
T:T.: FAILURE?! 
You!! 

S.W.: | REGRET 
HAVING To BOY 


OUR OWN 
DRVGS AND GEER. 
TT: BULLSHIT! 
1 Go yes ours 

R 
Re Fhe Dime! 
Sud: YEN. 700 S.W.:1 pIDNOT » s 
BOUGHT A QUART 
OF GER FOR ALL 
OF US. 
TT: FUCK You!! 
HES LYING! HES 
LYING! ’ 
S.We Ricky PON'T 
vié. 


\ 


>? ©N\) $y! 
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TO SEE THE DARK 
SIDE 


TT: ARE You Evit, 
scoTr? 

SW.AmM I Evic? 
Yes,1 AM!Z 

OJ: WHERE DOES 
EVIL DWELL? 
TT: EVIL DWELLS 
IN SCOTT'S STINKING 
UN PERWEAR. 


SW)! IT WAS TRATED, 
TT: IT WAS TREATED 
CAT PISS. 

O.3: DID You NOT 


eS sake : 
TH UST 

Bo fe Rep wp 
CONTROL TECHNIQUES 
TO HAVE HIM, THINK, 
THAT He wAS A 
SATANIC MURDERER. 
OS.: WHAT TECHV1QNES7 
TT: HYPNOSIS. WHILE 
HE WAS FUCKING MY 
GIRLFRIEND | would 
“TALI IN HIS EARS 
ANP SAY “SATAN 
TELUS YOu To Go 
out ANP ¢ 
AND TeRRoRISE- 
SUBURBIA.~ 

0.3,: ARE You A 
SATANIST, NOW), SCOT? 
Sul: )Ve BEEN, BeFore 
THe a INE PLAkD 
wiTH THAT SHIT Before. 
JTS Just A FAD 
EVERYBODY GOES THRU. 


TURNER AND CO-DIRECTO R 
WOINIRO WIC Z. 


USEA Sc (PT 

WITH DA ! 

“T: oT SOMETIMES, 

Bot USVAUN, Scort 
RELY REAp 


JUST MAKES (T uf 
0.3: DID fou PRA 
PICTURES FOR HIM? 
TT HAHA! YEAH IT 
wAs A HARD TIME. 


DIDNT KNOW ABOUT 
nis Bisensen 


OROAN. 
SW: THATS BOLLSHIT. 
MAN! 


IN HELL. 


THE FRUSTRATION OF 
TEENAGERS. 


OJ. THAT He's A 


HE WAS SuBsecTeD 
BY His FATHER 
THE Schoo 


MoLd_AND MAN- 
VPULATE HHA INTe 
SOMETHING THAT 
HE SAW.+ ) MEAN 
ie AT LEAST 


Bo: € arctan 
<7 dp ie LL THE 


wos 


ouT Mu &D 
TE 


In 
WAYS. IN THE FILM, ne SOME 
We SHow THE TENS La’ Boek THAN sce ae oe 
DOING IWNOCENT Fun- WHAT THEY WERE AS 
LovinG Rawat eh ay E---4 ste THE 

f THE BRUTAL Irs In 
pte THEY po IS- ITS ORTeNYC oF yioLe nce eal 
Be EXPLORE RESINS §§— “THE Violence awp = CAME OUT or ei 
wane ee Bambi ek” RE he 
i a i THAT LOOK AT —L Ves ARE FRUITLESS. 


FRM THREAT 12 


45 


aay an oe 
TOO. THE KIDS 


THe 's wilt 
Move THRY, MAKE 
pane cdil- 
7 o 

OWN WHO ee 
G0ING 0 BE 
aie 2S FRuS- 
TRATED AS THE 
RIDS Now. 

BY MAKING THis 
FILA, Mx4BE WE 
EAN Expose THE 


~ QI: WHAT do You 
THINK sorrow 
WouLp Bé7 
TT: Clone PASE 
) DUNNO-- To 
SHou) Trees. Bonp 
Of FRIENDSHIP AS 
ARE —- BEING - MORE VA 
GOM6 7 DE OUT THAN AMMTHING, 


: TH 
oust Bur THERES THAT THEM WoOrE- 
Sule reeds THe § — GoIN6 BEA erie 

. SATAN TEENS HAD A New GENERATION 
Bony of FeiewpsHiP = Witt ARE GonwA 
THAT Mew” Moke Po THE SAME THING 

TikM THAN THE 
VALVES THAT THE 
WORLD WAS TRYING To 
IMPOSE ON “THEM. 
TRE THING THAT 


They VAWED Mes 
WAS FRIENDSHIP AND 
Love. 

©3: 70 You THINK 
THAT AS SOCKTY 
BECOMES MORE RE- 
PRESSIVE THAT THERE 
wilt BE MORE ov7- 
BREAKS OF REBELLION 
WHIcH “TAKE A VIOLENT 
FoRM? . 
ToT: SURE. Wile 
PROBABLY GET MORE 
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OF THE SYSTEM. 
THE KIDS HAVE TO 
Be sHowN THAT 
Trees ARE ALTER- 
NATIVES TO WHAT 
THEY SEE IN THER, 
UMITED WoRLD. 
OS:SINCE HIGH 
SCHOOL SEEMS To 
PREPARE PEOPLE FOR 
WORKING IN FACTORIES 
AND BECOMING SLAVES 
To THE eee 
KI fe 
Se aE eee, 
TT: SOME KIDS THAT 
WORKS FOR. SOME 
Kips THAT HAVE 
THe WITATIVE SON 
ENTER “THE Wo 


AND See WHAT'S 
THERE. SOME KIDS 


NATWES IN THAT 
THERE'S CREATIVITY, 


THAT 


THING , JUST 
LIVING AND NOT 
REAL PERSVING 


HAPPINESS OR 


’ 


PERSUING HIGHER 


n 
ms 
‘ 


WHAT. THE woeL 
AS Ley Oo 


0.3: D0 Y00 THINK 
THAT RICKY ANP 
HIS FRIENDS (ERE 
\ INPOCTRINATED 


Fe SCOURGE, THK DAGGER, AND THK CHAIN, ENCLOMNG THK PHTAL Fox TH HoLv@re 


iva 
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AS REPRESSIVE? 


THE RICH KID ito 
AN 
He FpRoeebLY Ree 
RESENTED HIS FATHERS 
WORLD.--HE DIDN'T 
TRY AND DEAL 
WITH IT AND E5AR. 
HE JuST TRIED To 


WhotGN SUIT ARLE FOR TOF OF ALTAR, 


arcrmes Seve: ef By 
Waa ne bowrrey NESS PAPO. HIMSELF? IF HE 
ee He DIDNT ATEKK RAD STUCR ARowD 
SeE THAT HE Crip A CoP OR 45 HE wovedD HAVE 
JasT LEAVE “THAT SOTA TRIAL 
R AND ALT MORE 
; MEDIA COVERAGE. 
Tr: He HAD DONE 
TTR OT aH 6. 
O23: HE HA 
oder 
te ST: No, weLl, 
YEA BUT WHAT 
THE STAM 
Neepen Tine — A REBCUION AND 
mepia ATR = Tie aoe. 


OJ: Do 19 THINK 


THRIVED ON, 
: Hé REALLY Reveved 
ee ere PRebaBe# 
aoe HIS FRIENDS ID, Go ) DON'T 
cite 4 SON AWAY PIO THAT WAS 
, : Vi iS HEWES WAK ig MOTIVATION. 


WOINAROWICR DIGGING HIS Ow <. 
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IT WAS A DAREER 
SIDE OF lange 


DARKER SIDE. 
0.5: MY UNDER - 
STANDING OF TRIE 
SATANISM, AS ANTON 
L-VeY DEFINED (T, 
Would GB THAT 
115 THe STRONG 
SIDE of OURSELVES 
THY SIDE THAT 
REF USES TO SACRIFE 
OR CONFORM CR 
OBEY THE RULES. 
~THE PART Of US 
THAT STANDS FoR 


JN 00 LGENCE™ 
RATHER. THAN 
ABS TAWANCE 
TT: RIGHT. 
RATIFICATION OF 
OUR NATURAL 
URGES AND IN- 
STINCTS AS 
ANIMALS. BUT 
1 DOT 7 HINR 
THAT WAS THE 
FERM TAAT THE 
SATAN TEENS 
DID TIN. 
ONS: THe1 were 
MORE LIKE CARTOON 
SATANISTS. 
TT: EXACTLY. 
IT WASN'T TRIE 
SATANISM. IT WAS 
JUST A REBELWIO0S 
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ACT. 1F THEY wepe 
IN ANOTHER Ti 
mney MAY HAVE 
BEEN SEXUAL PER- 
VERTS 


QO}: ITs ALMOST 

mprante ar 
: S 

nN C rheMseLves 


Aleut 
WING CHRISTIANS 
ARE EQUALLY DANGER- 


ous LIKE ANYON 
wHo GOts ofF THE 


SUPERN . 
TT: YEAH. IT'S AN 
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NOIDANCE OF REALITY, 
LICE IN The psd . 
NATURAL. RKAY SAW 
THE BUND ALLEY oF 
WHERE HIS LIFE WA: 
GOING. C00 "5 


Di 
He SRANFIED THAT BY 
KILWUNG A SIDE OF 
HIMSELF MAYBE THAT 
Ht SAw IN GARY, 

40 ID HE 
CouLD tase ATTACKED 
AN AUTHORITY FIGURE, 
wWHicH HE TRIED To 
10,8 DOING GRAFFITI} 
You'Re INFLUENCING 
Your Envi RONMENT, 
BoT He WAS LAME 
AT IT. THE THING 


Be IDS rg 508 
j - 
URBIA Don SEE 


CHANGE THE WORLD. 
Wied CORAL: THE 


Been A TE 
PT. : THATS RIGHT. 
ND WERE NOT 

GonNnAGET ANY 

MONEY, IT'S REALLY 

FRUSTRATING. IF t 

Don‘T GET THe 

MONEY SOON, | 

THINK I’M GONNA 
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KILL Yous 
©.J.:1'" ALREADY 
PEAD. WHAT D0 
YOU THINK Would 
Be A MORE HEALTHY 
DIRECTION FoR, 
TEENAGERS * 
WT: FLOUERS. 
LoTs OF FLOWS, 
To KEEP RE- 
INPORCING THE 
VALUES OF MiD- 
DLE AMERICA 15 
JvST GONG 7 
Keep BREEDING 
FRUSTRATION. 

L MEAD) I Don Ty 
REALLY SEE ANY 


Dee THIS OCCUR, 
BECAUSE KIDS DON'T 
HAVE AN OUTLET 
FoR, ADVENTURE 

So THEY HAVE TD 
CREATE THEIR OWA 
ADVENTURES AND 
SOMETIMES IT Sots 
OUT OF CONTRLLI 
THT DOSN'T CET 
THEM AN TOJHCRE - 
THEIR, KILLING CATS 
© RAFFITT 1, VANDAL 
1SiN6. IN THE FILM, 
THE SPIRIT OF IT 
HAS THE ADVENTURE 


OF YouTH, BUT IT 


MORE INFLUEGSTIAL 
AND DRAMATIC WAY. 
YOU GET THE SANE 
FeEUNG From T- The 
SATISFACTION OF 
RAVING CoMPLETED 
SOMETHING: OF Ey- 
PLORING Youk SUB 
Conscious AND YOUR 
CREATIVE SIDE ,whiclt 
15 THE ONLY THING 
THAT'S REALLY woe7} 
ANYTHING, 
VLTIMATELY, EVEN 
THE People THAT D0 
THAT - THORS. SVICIDE 
AND SICKNESS AMONG 
ARTISTS. EVEN WHEN 
You Do nave AN OUT- 
LET AND YoU SEE 
THAT YouRE BENG 
THuiNTED EVEN AT 
THAT LEVEL, LIKE 
US, NOT BENG ABLE 
te MAKE OUR FILMS - 
No GETTING ANY 
SUPPORT FROM THE 
WoRLD-- BEING Av- 
o1pep OR IGNORED, 
IT PRISTRATING 
AT OuR LEVEL, Too. 
O.5.: Do Yoo THwk 
THAT THE FACT 
THAT Kips CHOSE 
TO DO aera! fil 
PPOS1 TE WHAT 
Hey BEEN REARED 
TH YPO- 
Tei: RlGHT. THEY 
SHOULD BE TAUGHT 
TO KILL, AND THAT 


WAY, L 
4 LoVe 
LIFE. RA, BA, HA) 
QJ: 15 THIS AN 
INDICTMENT OF 
THE 50-CAUED 
seoep’RoLé Mobels 


LIKE THE PRESIDENT 


WHO OPENLY LIES, 

OR ALL THE 
SLEABERS” IN THIS 

COUNTRY WHO ARE 


So CAVED SGoop< 
ROLE MODELS 
VIOLATE. THEIR OWN 
CODE OF ETHICS 


Tatisman XV. 


Rn 


2:45 ©... 


‘The characters shewid be graven on the inner 
Ring 


side of the 
WT THEY prvite 
OUNG PEOPLE To 


BO IN PRECISELY 
THe OPPOSITE DIR- 
EXTION? 


TAT: YEAR. ITS 
THE SPIRIT OF SHAT 
He Fuck? wit 
HER?” HERES 
THEIR. ROLE MOPELs 
AND THEYRE LIARS 
AND HYPOCRITES, So 
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T MEAn, WHY SHouLP 
“THEY _woRK? To Ger 
To A POSTION OF PowRR 


GETING To A PONT 
WHERE THEYRE JUST 
Gownh BE AS Evil 
AS THEY ARE RIGHT 
Now? 

ONE SAVING THANG 


TAT CouLD Poss/6y 
HELP 1S THIS VIDEO 


AGEZ. THE FACT THAT ° 


KIDS IN MIDDLE AM- 
ERICA CAN HAVE VIDEEs 
Of UNPER GROOND 
FILMS AND AUTERNA- 
TIVES RATHER THAN 
SMAKWG MISTER RIGHT,” 
SECRET of MY success¢ 
ANPAW THE MAJOR 
FILMS THAT ARE 
THE ONLI THINGS 
THAT THE €2T 
SEE. 


TO ; 
QJ: THE NELL FooT- 


AEB UEY AON 


‘The characters should be groven on tha =? 
side of tha Ring 
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TT: 17S SOP 
POSED To BE 
Mrpness, FREED! 
IT BREAES pown) 
THE RIGIDITY OF 
HAVING TO CONFIRM 
“To RULES WHICH 
13 WHY,IN THE 
FILM /T'5 LIKE 
RICKYS HEAVEN 
‘CAUSE RED 
HAD SAlp BEFORE 
he Diep THA! 
Ee EVER GOT 
PRRESTED , HED 
Kile HIMSELF AWD 
CAASE BARYS Sovt 
Jo HELL, WHICH 
jg (How TRE FIUN 
ENDS. AFTER 
Al THIS MAD- 
NESS WHIG 15 
LIKE FREEDOM, 
(HRT Rick4 
CREATED WkS 


MINDLESS ReseLUon) 
His SUESTI TUTE 
FATHER, Wie (S 
pevit sa 
SuPRRT FIGURE 
where BIS FATHER 
WASN'T, 1S 
GEERING RATSe 
THE LAST SCENE 
15 FIM BEND 
GARY'S ARM 
6AR1 1S 
RepEAMING, ITS 


RECREATING THE 
WeRLP BUT HE DD 
AT UEAST, BREAK. 
Down IN HIS OWA 
MIND TRE BENDS 
OF BRING EXSTEME, 


THE 
er ys LEAR 
Bor 2@eor 5 RESTAURANT. 
JvinT De Yeu, 
WK RICK 
Ser He DIDNT GET? 
T-T.:(LonG Pause? 
AGIRL TO SUCK HS 
DICK ALb DAY LONG 
AND KEEP HIM 
SMILING. [J 


Tauisman XVIL 


BPO rt S 

‘Tee characters should be preven on the inner 

side of the Ring 

Tommy Tarver alse nade 
the Super SX film, 
SIMONLAND , ane has 
StarrRED iw Many F/ms 
FRom the “Civemn oF 


TRANS CRESS fOn% 
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MrrcHELc BROS, 


© 87 B08 e Seow mirenere, THE NoreRtous 


Reeny I5 WANDERING, DEPRESSED 
AS VIVAL 


GYEs5 « ANT GOT 
STAYING PowER., 


It was “cCRuSsTy" rde one eyeo wore! 


Ofiie \. Val a 


Da YOU KNOW 
OF ANY JOBS 
TRAT AKE 


Z/LL KEEP 
AN EYE 


On May 3rd, internationally acclaimed filmmaker 
Richard Kern was booked to premiere his new 
motion picture, Submit Now, at the famous shithole 
we all hate called the Ritz. He was placed on a 
Prestigious bill with WISEBLOOD, SNAKEFINGER and 
LYDIA LUNCH. The huge stadium video monitors 
televised about a minute of his Evil Cameraman film 
where he rips Madoka's shirt off and ties her up. 


The manager of the Ritz, a fat buffoon, got pissed 
off and started screaming about "kiddie porn" even 
though Madoka is 30 years old. He ran into the 
Projection booth, turned off the tape, and threatened 
to have one of his monster bouncers kill Kern if he 
didn't leave immediately. He started yelling at Kern 
about being a “scumbag pervert for tying up little 
girls" so Kern ran out as the dick brains followed 
shouting uncomplimentary statements at him. 
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When the Butthole Surfers played there on Friday, 
he got thrown out for having a camera, even though 
Gibby put him on the list. Then Kern noticed an 
innocent drunkard being beaten up by some big 
bouncers who threw him out onto the sidewalk. The 
bouncers told the guy he couldn't lay on the sidewalk 
in his own blood and to move on. The guy said he 
couldn't move because, "I'm all fucked up, man,” but 
with their compassionate prodding he was compelled 
retreat to a more peaceful environment, like the 
subway, where he could be mugged at his own 
convenience. 


1 stayed home and missed all the action since | 
don't like paying $15 to be attacked by hired thugs, 
except on special occasions. 


-Nick Zedd 


FUCK YOU 


by Nick Zedd 
sy, even though he Why is it necessary for Kern 
| lgigave the slightest idea to claim the only mattress in 
lithe '¢ aYwe's going, Once we our host's apartment, leaving 


éxcreme'ss o\bur destination, say me with an inflatable beach 
. Especially Eibastion of misery like balloon to sleep on in order to 
to be.in the he always makes prove his imagined supremacy 
one of its less .np in the front seat of as a filmmaker? Forget that 
tatives for wae r-car we're. riging,\in our host, seeing through 
, ues give. the impression Kern's ploy, decided to stay at 
thet IN CHAR reven his girlfriend's apartment, 
thellg igs «p: tcofihe” p leaving me his king-sized futon 
Bp Naber id se meer To in the luxury suite, much to the 

Were go! ger master's chagrin. 


he next night, our Chicago 
St set us up in a dingy 
Ent somewhere with no 
indows, or nite lite for 
ho spent the evening 
0 think of something 
D jerk off to in the dark 
w| gazed shivering at the 
jal blackness of hell for 
hours on a rancid lumpy 
couch. | could see nothing in 
the pitch black hole stretching 
into infinity preventing me from 
getting up to piss for five hours 


since I'd never have found my 
way to the ladder leading to 
the toilet above without tripping 
over fifty open paint cans’and 
one dead fart master in this 
botomless pit of hate. 


As we left Kern tried his best 
to run at least five feet ahead of 
us to give the impression that 
he was leading the way. 


Once at the boring airport | 


made note of the fact that all. 


the female flight personnel 
looked like poodles with their 
clipped and layered Fara-co's, 
fake smiles, and whining cretin 
voices. Kern did his best to 
suck up to the plastic women 
but needn't have bothered 
since they were all 


on hand to cover the whole 
thing up like he did Michael 
Stewart's murder at the hands 
of T.A. cops some years ago. 


Grotesque somnambulistic 
mongoloids enveloped me in 
their vomitous theosophy as | 
gazed spellbound at the TV 
tube. Watching Rambozo lie to 
everyone over some scandal 
or other while his cronies did 
théir best to outdo eachother 
with untruths and 
misstatements to their 
accomplices "DE PRESS". 


With Iranscam, Contragate 
and religious vomit 
everywhere | plunged headfirst 
into a concentrated dose of TV 
brainwashing, the most intense 


pool of tears as she lay in the 
gutter outside. She then 
slithered off to a waiting 
boyfriend she'd replaced me 
with some months earlier. 


This all made for a night of 
profound regrets which $35 
worth of cocaine and half a 
dozen kamikazes did little to 
dispel some two months later 
in a bottomless pit in Chicago. 


But who's complaining? 
With a color TV, VCR, stereo, 
$600 a month apartment, two 
cats, portable heater and a 
meaningless job to keep me 
occupied, who needs friends? 
Money must be the meaning of 
life and | hope to hell | get 
some before | die. 


But who's complaining? With a color TV, VCR, 
stereo, $600.a month apartment, two cats, portable 
heater and a meaningless job to keep me occupied, 
who needs friends? Money must be the meaning of 
life and | hope to hell | get some before | die. 


programmed to be pleasant to 
us no matter what. 


The rotting stench of Kern's 
farts assaulted the air, once 
back in New York, giving me 
little trouble in figuring out why 
his beleagured "WIFE" 
abandoned him three months 
ago. 


Meanwhile, after 
undergoing a_ routine 
gallbladder operation, Andy 
Warhol was murdered by the 
negligence of his sleeping 
nurse, reminding me to stay 
away from hospitals for the 
next century if | valued my life. 
Fortunately for New York 
Hospital, Chief Medical 
Examiner Dr. Elliot Gross was 


in my life in an attempt to wipe 
out all memory of the 
subhuman slimeballs and 
prefabricated liars 
masquerading as my friends in 
the "REAL" world. 

| was promised marriage and a 
child by one such specimen 24 
hours before being told she 
never wanted to see me again 
since she had another 
boyfriend. Precariously 
leaning out a window in hopes 
that I'd save her the trouble of 
having to commit suicide by 
giving her a little shove, the 
"love of my life” proceeded to 
pelt the visiting band with stale 
drinks, getting thrown out of the 
club for smuggling in a bottle of 
whiskey before concluding her 
aimless binge by wailing in a 


Those little green pieces of 
paper will make it all worth it as 
| scam my way to oblivion, 
accumulating ever bigger piles 
of the rotten stuff, more than | 
ever expected as suckers keep 
shelling it out, wallowing in that 
pool of filth waiting for the big 
black curtain to fall, wiping the 
entire putrescent mess out for 
eternity. | know | won't be 
remembered but you won't 
either. So we're both fucked. 


Why don't they just drop the 
load and get it over with? Shit 
or get off the pot, 
mutherfuckers. Thermonuclear 
war now. Let's stop kidding 
ourselves. There's no hope. 


oO 
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MASS 
MURDER 
GOES TO THE 
MOVIES 5 sc. sires 


A Study of Crime and Film 


Crime and film have been physically and spiritually 
intertwined- siamese twins so to speak- ever since the 
advent of film technology in the early years of this 
century. It almost seems as if "crime" had been holding 
back through the milleniums, waiting for film to come 
along and pay it its proper due, to do it justice. 


It's been said that the day they invented the movie 
camera they threw some girl in front of it and told her to 
get undressed. If that's true then on the second day 
some guy got stabbed, and on the third day they 
invented color so that the blood could be in red. Only 
sex is perhaps a subject more suited to film, more 
"photogenic". But why argue? Certainly the two can 
and often have been combined. In fact today it's hard to 
imagine sex and crime even existing before the movies. 
Was it possible? 


The newsreels of the 30s and 40s testified in 
sensational fashion to the mutual attraction of film and 
crime as matinee audiences, mouths stuffed with 
popcorn, got the dope on everyone from Dillinger to 
Bonnie and Clyde to Hider and Mussolini. 


The love affair was consumated. 


Yet times have changed and with them our fixations 
have changed, our heroes and villians have changed. 
Stage coach robbers, mad scientists, gangsters and evil 
Nazis have all been replaced by the serial killer. As a 
pop culture figure the murderous psychotic has been 
placed on a pedestal previously occupied by singing 
cowboys and Audrey Murphy clones. Lay this to the 
cynism of the day if you will, yet undeniably the killer is 
a charismatic screen presence, and with the dawning of 
the age of Mass-murder (the mid 1960s on), movies 
have gone on to greater glory. 


Crime and Film are now locked in an etemal embrace. 
This heated relationship has produced a progeny of 
mutant technicolor offspring, some of it divinely gifted, 
some of it cretinous. 


The film that could only be made in South America... 
where Life is CHEAP! 


Famous mass-killers of the past such as Bonnie and 
Clyde and Charles Starkweather were imortalized in late 
60s/early 70s films Bonnie and Clyde and 
Badlands, starring Warren Beatty/ Faye Dunaway and 
Martin Sheen/Sissy Spacek respectively. These two 
stylized films were far from the quickie B-grade 
exploitation shockers that have since bred out of control. 
Badlands won critical acclaim while Bonnie and 
cde went on to win Oscars and big bucks at the box 
office. 


An inevitable paramutation of Mass-murder cinema is 
the made-for-TV "docu-drama”. Notable among these 
are The Boston Strangler, Helter Skelter, The 
Legend of Lizzie Borden, Executioner's Song, 
and Fatal Vision. While professing serious 
exploration of the psychology of it all, these films more 
often run like Reader's Digest versions, full of quick 
cuts and commercial breaks and studded soap opera 
stars. 


Finally, if we're to plumb the cesspool of B and Z 
grade exploitation shockers and quickies- the third 
category- the list of titles threaten to overwhelm us. 
Films inspired by Charles Manson, Ed Gein and Jack the 
Ripper alone compromise an interminable list. 


Manson inspired films include: Manson- the 
Documentary, Helter Skelter, Beyond the 
Valley of the Dolls, Manson Massacre, I Drink 
Your Blood, Snuff, Terror on the Beach, Death 
Valley "69, Manson Family Movies, Fingered, 
Multiple Maniacs, The Deathmaster, Blue 


Sunshine, The Hitchhickers, Sweet Saviour, 
Thou Shalt Not Kill ...Except and others. 


Ed Gein inspired Psycho can take some share of the 
credit for its legion of imitators such as Homocidal, 
The Couch, etc... Gein also inspired Texas 
Chainsaw Massacre, Three on a Meathook and 
Deranged. Elements of his pathological exploits tum up 
in Gruesome Twosome and Who Slew Aunt Roo 
? and countless other films with cannibal or mutilation 
themes. He remains without a doubt the pre-eminent 
cannibal of American trash cinema and ruled as the King 
of the genre until George Romero came along and gave 
his cannibals a nuclear holocaust twist. 


Jack the Ripper has inspired more films than any 
other killer, from classics such as Time After Time 
with its futuristic angle, to Jack the Ripper (1959) 
and Murder By Decree, possibly the best of the 
Sherlock Holmes filcks. Hands of the Ripper is 
another stand-out. One of the worst dogs of the bunch is 
Jack the Ripper, a 1976 failure starring Klaus Kinski, 
though it is far from the only one. The list of Ripper- 
inspired films could run for pages. Single-handedly 
Jack has almost made mass-murder a cliche. 


In the "delusions of grandeur” department, Idi Amin 
and Jim Jones have inspired almost as many shock films 
as they have pulp biographies. Idi Amin Dada and 
Guyana, Cult of the Damned are two that come to 
mind. And they're still coming. Rosa Von Praunheim's 
Horror Vaccui is a skillfully done, beautifully 
photographed, tribute to a Jonestown-like cult, while 
Cut and Run, a 1986 dope-factory-in-the-jungle saga , 
fully and directly exploits the Jim Jones legend. 


All this in turn has given spawn to the countless 
“freelance” mass-murder films that féature a villian based 
on no specific killer but whom exhibits all the 
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characterisitics of the multi-purpose psycho. The 
original Dirty Harry boasts a standout psycho of this 
category. Other such films include Slumber Party 
Massacre, Drive-in Massacrz, Fright, Violated, 
Schizo, Stone Cold Dead, Maniac, Cruising, 
Vice Squad, The Fan, Angel, When a Stranger 
Calls, He Knows You're Alone, Psychopath, 
and innumerable others of vastly varying quality. A 
cross between the brand name and generic mass-murder 
film was Penelope Spheeris' recently made The Boys 
Next Door, which opens with a documentary-like 
introduction about mass-murder featuring shots and 
voice-overs of Elmer Wayne Henley, John Gacy, Wayne 
Williams, and other real killers. These famous 
murderers figured prominently in the film's ad campaign 
as well, although the story she went on to tell was her 
own fictionalized account of two high-school losers who 
go on to murderous rampages and had nothing to do 
with the famous killers. 


Two recent high budget films of this category are 
Manhunter and The Hitcher. In fact Rutgar Hauer 
(lade Runner, The Hitcher, etc...) may be the next Bob 
Denver of the psychos; in a word, TYPECAST. Michael 
Berryman (The Hills Have Eyes, One Flew Over the 
Cuckoo's Nest, Cut and Run, etc...) is another stock 
psycho character actor. 


THE HILLS 
HAVE EYES 


~ 


PETER LOCKE PRESENTS AFM ay wes craven THE HILLS HAVE EYES 
‘stanans SUSAN LANIER, ROBERT HOUSTON, MARTIN SPEER 
ausostaanng DEE WALLACE, RUSS GRIEVE. JOHN STEADMAN, 
MICHAEL BERRYMAN & VIRGINIA VINCENT as ETHEL CARTER 


AST Hi » The unusual looking actor 
ONE FLEW OVER THE CUCKOO'S NEST 
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| Pia ils TOUCH-O- VISION! the THRILL You REACH 
| TALS Me OUT FOR IN THE AMAZING NEW HYPNOMAGIC 
IME! 


Tre most unusually exciting Sequence ever seen in a mation picture! 
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Mass murder is a subject for all seasons, starting with 
a least four Christmas killer films: Black Christmas, 


Silent Night, Deadly Night, Silent Night, 
Bloody Night, and Silent Night, Evil Night. 
Then there's New Year's Evil, My Bloody 
Valentine, Mother's Day, Prom Night, 
Graduation Day, and a host of summer beach and 
vacation mass-murder films. Any holiday that is 
predicated on sentimentality is ripe as fodder for mass- 
murs films, with Birthdays and Christmas leading the 
pack. 


Other thematic groupings emerge from the bloody 
mess that is mass-murder cinema. There are "Chainsaw" 
movies: Texas Chainsaw Massacre 1 and 2, and the 
pathetically inept Pieces, etc..., "Drill" movies: The 
Driller Killer, Fear in the Night, etc.., "Axe" 
movies and "Gun" movies galore. Women killers are 
proudly represented by Alice Sweet Alice, The Bad 
Seed, and Sisters, while "Couples Movies" include 
The Honeymoon Killers, Pretty Poison, 
Psychos in Love, and Badlands. 


Tate Slaying Trial Begins | 


ee | 


| 


Along with the aborted celluloid afterbirths have come 
specimens of great beauty. Alfred Hitchcock's 
powerful, skillfully filmed Psycho, based on the Ed 
Gein inspired Robert Bloch novel, explores the inverted 
human psychosis in stark black-and-white imagery. 
Perhaps the only film that can approach (surpass?) it is 
Leonard KastJe’s 1970 Black-and-white film, The 
Honeymoon Killers, based on the true story of Ray 
Hemandez and Martha Beck who were both electrocuted 
in 1951 for their murders. Of all the mass-murder films, 
The Honeymoon Killers most successfully merges 
the horrific and the hilarious, the banal and the bizarre, 
employing an understated straight-on style with flashes 
of sickeningly realistic brutality. 


Conversely, blind bottom-feeders sucking on the 
floor of the cinematic cesspool include Pieces and 
Don't Go in the Woods among many, many, many 
others. These anemic, out-of-focus deformities have 
proven that even mass murder can be boring... perhaps 
the most unforgivable crime of them all. 


Over the last several decades film and reality have 
become hopelessly intertwined. Charles Starkweather 
idolized film star James Dean. Charlie goes out and kills 
11 people and becomes a real life Rebel Without A 
Cause. Fifteen years later he's Martin Sheen in a clean 
white T-shirt... Arthur Bremmer inspired the character 
Travis Bickle in Taxi Driver, which in turn inspired 
John Hinckley to shoot Reagan over film actress Jodie 
Foster. Doubtless someday a movie will be made about 
Hinckley and from it perhaps another young assassin 

-will take his cue... Filmmaker Kenneth Anger was 
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triends with murderer Bobby Beausoleil who appeared 
in weight lifter poses in the original version of Lucifer 
Rising. Manson's most famous victim was film actress 
Sharon Tate, wife of filmmaker Roman Polanski. 
Family members have been quoted as saying that 
Polanski was only getting back what he'd been giving 
out in his films, full of dark, homocidal imagery as they 
were. Now everytime a Manson family member comes 
up for parole thay haul out Helter Skelter again and 
tun it on Network TV, glorifying’ Manson's legend with 
a generation not even born in 1970. 


What is mass-murder’s fascination? (A) It's action- 
packed and it doesn't us to death like cancer, and 
(B) you have a flesh and blood villian and you can count 
the victims, unlike nuclear war. Finally (C) there is a ton 
of free publicity tied up in it. Infamous killers are front 
poder hap hperel gen mt “apa stnractge gd 

¢ mass-murder is most definitely a creature of the 
media age. 


Today the mass murderers are our movie villians, our 
monsters, our modem day Frankensteins. Forget that at 
the base of it they are not evil monsters but just pathetic 
human beings. We demand more. 


FRM THREAT 12 


SLY STALLONE BUTTFUCK 
CONTEST WINNERS!!! 


ones 
In issue #10 of Film Threat Readers were asked to complete this 
sentence: 

If I contracted the A.I.D.S. virus I would most like to 
buttfuck Sylvester Stallone because... 


The response was tremendous. 


guy. 


Here's the winning answers: 
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If I was Sly and I was in New York, 
Td have my butt against the wall. 


No one is more hated than this 


SYLVESTER STALLONE os Suet 
HENRIETTA HOLM 01 Ky JODIVAN PRANG FRANK MICELL 
NICHOUS WARREN. BARBARA STROM 
Seweroer trees _Semrangton las Go Poe 
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sardoun 1s na overmgrt mirache, More probably it 15 
the rewit of hard work determination. and a little 
huch Sut .9 the sory of today 3 Superstar Sylvester 
Stallone whose meteor sucess started with An 
Xrated sex movie ine ITALIAN STALUION 
lone at his most physical! He: 
Ihe part of Stud whose world 
fevolves entirely sound sex. $e4 and more ex. an 
roterest Ne shate> with some way Out fend and Dis 
(gu Kitty who hikes her men mean and muscular! 
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JOHN WATERS 


MINK STOLE 
SQUEAKY FROMME 
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MARY WORONOV 

JOHN GACY 
JOHN HINCKLEY 
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“Cowtwurry to us 1S WHEN | 
THE FILM RUNS THRU 
THE PRODECTOR,~ 


send 45 in cash | 
for sample “ory Box 10258 $6 for fo 
P.O. BOX 1589 allahassee, FL $10 for institutions 

NEW YORK, NY 10009 $1.25 for sample copy — 
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JOHN SPENCER SHITHAUS 

LUNG LEG) =WORM MOVIE 

RICHARD KLEMANN A SUICIDE 

MICK ZEDD THE BOGUS MAN 

GO TO HELL* 

EROTIC PSYCHE MUTABLE FIRE 

TOMMY TURNER SIMONLAND 

RICHARD KERN YOU KILLED ME Ist 
KING OF SEX 

MICHAEL WOLFE NIGGER NIGHT 

MANUEL DeLANDA JUDGEMENT Day 
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Published continually since 1967, Cineaste is today in- eeparen Williaa 
ternationally recognized as America's leading magazine PUAPAN tunpacine 
‘on the art and politics of the cinema. ““A trenchant. eter- 
nally zestful magazine,’” says the International Film Guide, SUALI TE rons: 
“in the forefront of American film periodicals. Cineaste 
‘always has something worth reading, and it permits its 
writers more space to develop ideas than most maga- 


zines.” 
Published quarterly, Cineaste covers the entire world of 


cinema — including Hollywood, the independents, 
Europe, and the Third World —with exclusive interviews, 
lively articles, and in-depth reviews. Subscribe now, or 
send $2 for a sample copy, and see whal you've been 
missing! 


Here’s $10 ($15 foreign) for 4 issues O 
Here's $17 ($24 foreign) for 8 issues O 


NAME Beyond the Time Barrivr and iumun Duplicators with writer & 
director Arthur C. Pierce... A brilliant talk with character 
ADDRESS — actor/director Uruno VeSota, who tells of his career in eany 


cITy. STATE 1P. Roger Corman films and the making of Dementia...There's also 


Clacaste ces tom : 
P.O. Box 2242 . 
‘New York, NY 10009 Box 0440, baldwin, NY 11540. 
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©1987 Deathtrip Films XN é 
Blood by R. Kern and Pete Shore ‘. , 


Cathode Fuck 

Entertainment and politics through the Cathode Rays. Assorted Video Cuts 
such as Public Image Limited's only appearance on American Bandstand, the 
Hail Mary premiere in Detroit, a McDonald's corporation training film on 


courtesy, Neo-Nazis, The Clash, Phil Donahue with "Parents of Punkers", John 
Lydon interview on the "Tommorrow Show”, and more funny news footage. 


appx. 120 min. oo 


TV Sphincter 
More cut-ups and rare footage. Sexual Harrassment in the workplace, a 
gynecological exam, a medical training tape on Catheter tube insertion, 


Pennsylvania State Treasurer kills self on TV, a rattlesnake convention in 
Texas, and murder in Detroit city. Those with weak stomachs should not buy 


appx. 120 min. 8 qn 


Only 100 Dupes (70 VHS/30 Beta) 
have been made so HURRY! 
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ORDER NOW! owe 
Only Limited Numbered 
Editions Available 
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Make Check or Money Order payable to: Cathode Fuck VHS Beta 
Film Threat TV Sphincter VHS Beta 
nll canenerrten $25 each or buy both for $49.95 

Film Threat ane 

PO. Box 951 


Royal Oak, MI 48068 
U.S.A. ORY i Stat SP 
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$3.00 each ppd. 


IMPRESS YOUR FRIENDS! 

SCARE YOUR FILM PROFESSOR! 
ATTRACT POTENTIAL SEX PARTNERS! 
LOOK LIKE YOU KNOW SOMETHING! 
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2styles LYDIA WEARS HERS! 
{1 LOGO 
|] FAT BUSINESSMAN SMASHING CAMERA 
Send $10 (price includes postage) to: Film Threat P.O. 951, 

Indicate S ML XL Royal Oak, MI 48068 


CLASSIFIEDS 


Send $3 for a 20 word ad. If it's a few words over 


it doesn't matter. Who cares. We're not snobs run ‘1 F 
by some big corporation like American Film. Send to: | don't have that many left so if you want 


FT Classifieds, P.O. Box 951, Royal Oak, Mi 48068. one you'd better hurry! 


Issues #1-8 are SOLD OUT! 


ATTENTION SUBVERSIVE ARTISTS: 

We Seek Material (Film, Video, Performance, Music, 

etc...) That is SHOCKING, DECADENT, and/or HILARIOUS 
for a wild downtown Underground trash event. Leave 
message for Tony Karisma (212) 477-5288 or write to: 

56 Spring St. #1, N.Y.,N.Y. 10012. 


Check or Money Order to: 


Film Threat P.O. 951, Royal Oak, MI 48068 


A one year 6 issue subscription 


